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“The socig]
element of
our architecture
IS the most
iImportant
for us”

. From their base in a remote chain of mid-Atlantic
Slands, Cape Verde’s Eloisa Ramos and Moreno Castellano
feate joyful, sensitive buildings s SUpPOrtive of people as
they are reflective of place

INTERVIEW _Evan Pavka PHOTOS _Sergio Pirrone




ABOVE: The chromatic
apertures of Casa
Celestina, a four-storey
mixed-used complex
ina pedestrian
streetscape in Mindelo,
are inspired by the
tones of nearby single-
storey homes.

LEFT: The spartan
29-square-metre
apartments within (six
in total, with a
60-square-metre “loft”
on top) are fitted

with custom furnishings
designed by the firm.
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Jouboth were educated in Portugal, have practised in Italy and America and
securently pased in Cape Verde — all of which are incredibly unique contexts.
Jhatare the challenges and opportunities of working where you are now?

goisa Ramos: Cape Verde is a small yet poor country. It’s beautiful here but,
ssyoucan imagine, there are challenges. Due to our position, it’s not easy
wfind materials. People have had to develop a sense of survival and other
stlls Because of this, you can find very good artisans here, something that
joudon't find anymore in other places around the world. Since we don’t
havebigstores, we had to begin designing furniture ourselves, and then our
Interiors as well.

Moreno Castellano: We try to do our best in this challenging field. This lack of
r:sl:umes a]{owed us to develop simple methods in architecture. With many
o ‘ematenals used, we develop their applications until reaching the best
Qultyormethodology.

Doconsiderati i
lerations of vernacular design, the nation’s colonial history or the

¥ typologies factor j
RS rinto your work? Or are you interested in moving

MC: There. i
Ny :[‘f:::“;[trlszgs'that are invariable, that do not change with time.
i e c: m‘the vernactxlar. What are the things that still
650t o o :;nll |.xse? Taking out all the archetypes, we use
0y e T er times because they continue to work, not to
e that fogy Vel
Other, Ways,
?

rgyscicnot::[il’ for example, there is a pixellation of the

. from the ’""Shraiirar:;,};m We arrived at this solution through

ein s Verde W.zlf at comes from North Africa; you have

ADpartamen; -Pa .lncorpurared [t.le typology into one of our

e, - And we appii Z lan0.0g' which is both an artist’s residence

e edevelopmen, gp ed asimilar strategy in the new four-storey
asa Celestina; it's a grid of open and closed squares

We mg
Bnifieq g
Ome to provide Vviews to the outside.

brjecy
U

Vo fir witl

“Wer
;'“*“la:o hin the g

me we are ljyj i i
‘empo,a,y it ing and our architecture tries to

on of these existing elements.

Moy

“"ekng

o W th

et \e:;:zto.rx
ping

b 3
t:t Welive contemporary. And maybe more than
€ future we would ike to lead.

In gy,
o thag,
M“ﬁoﬂ an, 2l Place, jg the ec

onomic im| ildings — their
€ laboy, it pact of your buildings

= part of your design process?

“The s
lal gl
Ment of,
our archj : oo
architecture is very important. Maybe it’s the

20 of10volcanicisles, Cape Verde Sits at t]
e edge of continents, that architects gy,
in) and Moreno Castellano (who hajjs from Sarg

I

1.18 confluence of Aftica
152 Ramos (3

Supports locy] j
oGk lopedadistinct
riality, one that addres;

rllldustr'ies. Since establishing
andling of space anq mate-
Ses the particyar challenges

snuatmg. their inhabitants and the surrounding
community firmly at the centre of their work,

most important for us. Most of our clients come from abroad and so do their
funds. Our strategy is to keep the money on the island, focusing on how we
can distribute it throughout the economy. When we choose a material or
we choose a solution, it's more important to employ, for Instance, five people
for one year than to give the money to a single company. By working with
artisans, we are injecting that money into the market.

There is also a different notion of life here. For example, sometimes
people do not have access to hot water and often even having water is some-
thing special. They have to walk maybe a kilometre or for half an hour to get
it. So these things change your priorities, your vision. When you are working
on a project, for instance, a builder may not ‘make the floor perfect. If you
destroy that imperfection, perhaps that means they will not be able to bring
food home that day. So you accept this flaw in your architecture because the
result of this mistake is more important than the shape of your project.

ER: We try to build solutions and, in a way, it’s about these important things
in life. The funny thing is that, now, we can s the changes in the neighbour-
d near the Terra Lodge. People are painting houses and opening little

hoo
not even [magine those things there.

stores. Five years ago you could
ractise in Cape Verde — the scarcity of resources
has also evolved. Early on, your projects.
, you've worked on a number of resort
lexes. What informed this shift?

Over the years, the way you P!
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‘were primarily residences. But, since then,
hotels, a public museum and multi-unit compl
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ER: Early on, W had very few clients.

Mc: Still we have very few clients-
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Completed in 2017, Terra
Lodge encapsulates the
studio’s unique approach.
Recycled materials (such
88 the flattened cans

used for the hotel’s
entrance, not shown) were
Incorporated throughout,
while handmade elements
(from fioors to furniture)
wero used to support local
artisans and leverage the
project’s sconomic impact.

ER: Because we had these visions for architecture
and the way that we wanted to make buildings,
we kept on this path, We were w alting for the right
clients and commisslons, Which, in a way, allowed
us o filter our work, We knew that we didn't want
10 do commercial architecture In a commercial

slowly and steadily, we built our way to
the work we wanted to produce.

Your studio Is now in its second decade. Have you
settled on an approach or a Philosophy?

ER: Since the beginning, we had a visionand a way
of thinking. Our studio is dynamic from
of view beca We are constantly
1U's not Yyesterday or tomorrow;

n this point
adapting in time,
SNOW. So, we are
trying to adapt to the current set of ¢l

hallenges.
Weare

doing our architecture in a natural way,
putting all this together: the environment, the
location, the Ppeople, We
Way, and connection, somet
or by adding something m,
But always balancing the
create harmony,

tryto Create bridges, in a
times through beauty
Ore to a certain place.
sltuation in order to
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Terra Lodge’s generous
patios (above) offer
unparalleled vistas of the
surrounding landscape.
The “pixellated” wood
facade was informed by
the architects’ interest in
the mashrabiyas — Islamic
screens native to North
Africa — they first explored
in the 2009 residence
Appartamenti paz (left).

MC: Our architectural language is something
that came naturally. When we started here in
Cape Verde, it was not easy. It was difficult to
get Internet at home; there were no architecture
publications or magazines. When Charles Darwin
arrived in the Galdpagos Islands, he found tortoises
that were different from the others because they
remained isolated for a long time. When I think
about our architecture, I see it sometimes like this
— connected to everything but developing and
evolving in its own way.

Where possible, we are trying to adapt our .
buildings to the environment and establish equi-
librium where there was none before. We alsowant
to subvert the image of African countries s poor
nations with sad people and bad environments.
We try to reverse this, try to transmit the happy
aspects of life on the island and show that vibraHCY-
Architecture is about people; it’s not about mater’
als or technologies alone. It’s very important forus
to transmit how people live in this place.

ER: And to show the joy that you can find here =
in people, in the light. We are inspired by all [he.se
things, but at the centre are people, the communit:
Spaces without people are nothing. AZ
ramoscastellano.com




