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an Ensemble of Old and New Buildings

L il

2 7lAUZ d20|Al2lRA(RIRA FIAHI2 HEALRA CHE) X "SPACE(E4!),
Moreno Castellano, Eloisa Ramos (principals, Ramos Castellano Architects) x SPACE

cpACE: ElI2t 2x|= o= 2|7} ZI2H|=2r|2] =
oict, Z2 52 ARIX| AlCh mf X|0{Zl 22l &
oto| Ot A= zo|ct. o] ZE HA| lax=E
1g00tACHoll X|01Z! HES E| =R HSA
wxjoM 7He EHH 22 1218} 0|FrE R AO|RULY:
o2 0|A 2t2A(2F22): Of YT 1900CH tkoi| X|ofxl
=eis 2 715 At UCH B2 Al HAtfA BiES

x|clo|xt 2SOt FEHE LRUE OI=H A 7

SPACE: HHHZ 7|E H=E0
#=71? FH S 3|

AtM|5HH A H sl Eat.
A2 (FIAESE
gomME EXHZio| U2

| 52 F= <SIHME A

C} @A AE2}e| H=Fo| Bl
o= Lo B2 E=351HA
Lt

At DA HE|LE 3 7(2tHH
&=, ZU SE SNNH2= 123
St A= S EI| Al =0}
Hi7HFSR&X( T CIXfelof| B8
2L FX[e] gHof etHstm

=

mi H>= D%

1

==

=

Mo mn rio &2

mn

!

XS et 24 E0|xt Meo|UC

X0 B gk= FAg X YCh B UL
IEXYE li2| x| i i, x|
NER YAoz dnstHA 7|1Z2| HE HEY

CIAIE AOlLIZiCE 2|0 Al X2 A MY S 8
718|124}

SPACE: LiCtse| 8 B pie 01zxE Argsl 2t2{apl
Rhoh S x| ZHEiCE, 0l b3, O] ZES A8 2&0IC,
SHE AR ot Cixjels Lt LW E HA

4o rx

I MO J= mo
ox

=M
=
[ |

S

mjo

L
e
L

| —n

2 0| “oft| At|(HU - & UF)'BHO| UCE BRI

EfojlM @<= ol ctR0|2t ot 20| L& AU
HR7} Ri50|, 22| 2A| F0|Zl BlAlS YoHFOIL M=E

== =

8 F0{81 DX} #iC} 0|zi0| 22| o] Meto|ct E4l0|0E=

-

i |

HEE S 28 a2 AKRSH= g aEIC)
2

S

I

2
0
e

lo
= |
I

A . - —
‘A8 ofgcle 818 x|LICH d2lm fale FHEBH

U 2.0 - 2] b
1R g OIR2|E S8l HES Loz HED} CHESHE

e

SR A2IBICt Cl2 o| s &8 71X | D H 2
TR P2l gal shis et 8 0j2IK| DR
VAR w9l 4 917 AZIQIC EHestRIDHIHES
"N & 2 o1y ol | of2ie @ B BTt

SPACE: 2%0(M 2 A A(82 X|271s 8t 218) 0
WEOI OfCIMSEf ofcirtx| g g 4 oictm w sy
Fl’iE — =

Sy [ :
12 RISt ML XAx o= wof sic & &2 2&o(gt

7158h= A0|Lt oji}x|Ct 22|=
re X8 Hol 28 ¥ x|7{52 D Bic)

= L3
&

2 2 Mol =3} olBCIR S
7| 20X A2t =)
SZIE{0F EICt 0|3 2N S
Z10|C}, o3 &7 |7 H& o

U E5 0] iy | g7} HEo|C 23| ORI D Al=2 27}
CiEA: L2|0f|H HES s o) —S=80 F20|Ct HEL=
GILAAI2] 2X|O[X} F &3t x310| 2x{jo[Ct 2a|= HE0
S0ME X2 XIS 82281 214 882 ol sic)
T2 A7HOR MIAH[E Q| AA oA =2|5ls X|2T7H=AD

=28 H|AS 71X| D o|c} £3t 22|17} 0] K|S of|A] AALS

= T .
TEHEEE YO AR ETE T2 E| H|R0| 0] 4 oA
= H = HA] O] X|Hof A<t M=2{0| AAE} 4= QICh Xpodofl A

A2 +Y=FA80| 22| 42 X|£A|7|= 20| o|ZHo|ofat2

S22} #5180 At 5= Hjo|C}

SPACE: Terra Lodge is in Sao Vicente, a small island in
Cabo Verde, Africa. It is a place characterised by the many
old houses built during the Portuguese colonial era. The
project is a remodeling of a neoclassical building from the
1900s. What is the issue that you considered to be the most
pertinent to the existing building and site?

Eloisa Ramos (Ramos): The site is situated around a historic
house from early 1900s that belonged to the historical and
influential Marques family, and which played an important
role in the history of Mindelo. We worked to accomplish our
goal of devising @ sustainable project that would integrate
the old and the new. The surroundings form a very tangled,
peculiar site, with a very unusual urban fabric. Qur goal

was integrate and dissolve our neéw constructions and
interventions as much as possible. Aside from this building,
there is an open-air patio in the backyard that extends
alongside the new buildings, presenting a dialogue with the
historic and establishing a harmonious connection to the old

houseé

SPACE: On the other hand, what did you intend to change
in the existing building? Explain }-'Di:ll' delsign E'ILlrEtEjy when
workingon a building that looks q.mte dlsting:m':-: asrnung
its many similarities with other nmghhnuringt tul mgea,r
Moreno Castellano {Casteilanﬂ} We wanted | :apjth o
humble but present We wanted to dance together wi

s We want to integrate our forms in order to
i D“":'t':: s‘ame frequencles the built environement was
g tra playing and we wanted to sing with them
s mchetie quality of the music, or at least to create a

new harmony. Our buildings are similar in terms of mass and
dimension. but are studied in accordance with the solar patn,
with the wind direction, with the view

Ramos: The initial concept and strategy for the project was
to build a complete bioclimate, a fully integrated approach, in
harmony with the site. As the client had a clear Idea of what
he wanted in terms of number of rooms etc.,, but had no Idea
about architecture, it was a good field for us to experiment
with materials and to use the traditional solutions in a new
way, thus creating harmony between the existing morphology
and digging away just the necessary amount to use as
support to land the buildings

SPACE: Most hotel buildings decorate their inside and
outside with different splendid finishing materials. In

this case, the building Is much simpler. You designed the
structure with coarse woods, or used raw materials such as
an oil tank flattened and transformed into a front gate.
Castellano: It is Wabl sabi. We accept the reality, giving

new meanings. A tree does not need to be finished to be
wonderful. This Is the strategy. Truth is the most powerful and
beautiful thing. It was important for us to be in dialogue with
the surrounding, unfinished buildings, with raw architecture
We stimulate the same frequencies with other purposes In
mind

Ramos: We always try to shape our finishing materials in
order to create as great a natural Impression as possible, This
is an attempt to reach simplicity, which is the most difficult
possible mode to achieve if you don't want your designs to
fall into banality

SPACE: What is your opinion on sustainable architecture?
To what extent can an eco-friendly system (or sustainable
architecture) be applied in architecture?

Castellano: It is something total. A building, a work of
architecture, is as you say a process. So we try to see the
whole process, not only the space and the materials, but
also from another dimension. The workers, the sensation,
the feelings, the peace, the harmony, the beauty, not only In
terms of shapes, but in terms of feelings that we radiate and
receive with the creation of that process (architecture)

In a way is an architecture that comes from a fifth dimension
You find the search for an entire experiential harmony within
it, and the search Is the process. The result is the architecture

The objective is a total harmony and this is what we try to
attain

Ramos: For us architecture Is a fundamental part of
happiness. It's a matter of energy, of balance and harmony
We study solutions with local resources, and yet we have

a global vision as a part of the whole global process of
sustainability, trying not to separate parts from the whole
Moreover, when we use local handcrafted items as much

as possible we distribute the money raised for the projects
throughout the island and create an economy focused on the
Island and local manufacturers. The same balance that you
find in Nature, the one that allows the continuation of life on
earth, is the one that we try to rule our architectural ecology.
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5orn In 1977 In Sardinia, Italy, Moreno Castellano
'S @ multidisciplinary artist based in Mindelo, Cabo
Verde. His architecture s entirely focused on
€Xploring the potentialities of several materials
Jaing mixed media to shape at the same time
Malter and landscapes

50 In 1976 in the Island of Santo Antao, Cabo
Verde, Eloisa Ramos graduated from University

of Coimbra in 2002 She lived and worked in three
different continents, before deciding to open an
drchitectural studio in Mindelo, Cabo Verde In
<004. Her approach to architecture is direct, clear
4nd simple. The shape of her bulldings came from
4 Clear and sensitive vision of the context, the
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